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cloth or paper and even three-ply wood are used. The cloth is
prepared with starch and glossed with a smooth shell. The pre-
liminary outline is drawn in ochre with a bamboo style (penelalc)
or with a lead pencil, and the colours then applied with a home-
made brush (penuiz), a piece of sharpened bamboo, the fibres
of which have been loosened by pounding with a stone. The
picture is finished with steady black lines drawn with the bamboo
pen, with a second outline in reddish brown inside the black one
for all the parts that represent flesh or wood, and the whole
glossed once more.

Highly specialized branches of the graphic art are the illus-
trations of palm-leaf manuscripts (lontar) ? and the making of
leather puppets for shadow-plays (wayang Iculit). In Singaradja
there is a library of these manuscripts, the Kirtya Liefrinck van
der Tuuk, where are preserved some splendid old lontars with
illustrations (or copies of them) such as the famous Dampati
Lelangon, taken from the palace of the Radjas of Lombok at
the time of the war; the Tetuw.ba.hns of Kamenuh and Sawan,
the Bhima Swarga, Pari Bhasa, Adi Paiwa, and so forth. These
are masterpieces of the art of illustration, with miniature pic-
tures incised with an iron style on the blades of the lontar palm,
the scratch filled in with a mixture of soot and oil These manu-
scripts are in the form of books. The lontar leaves are cut evenly
into strips an inch wide and from a few inches to two feet in
length. They are preserved between two boards of some precious
wood cut to the size of the leaves and bound together by a cord
that passes through a hole in the centre of each leaf.

The shadow puppets, the wayang Jculit (described later in
greater detail), are fashioned from buffalo parchment, cut out
with special iron dyes into the most delicate lace and painted.
The style of the wayang is highly conventionalized although it
is considerably more realistic than its ancestor, the Javanese
wayang. It is curious that the art of painting pictures is not
altogether dependent on the wayang forms, as it happens to be
in Java, where the whole of the art consists in reproductions of